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70th Annual Session 


The Bread Loaf 
Writers” Conference 


August 9-20, 1995 


ADMINISTRATION 
John M. McCardell, Jr., President of Middlebury College 


BREAD LOAF ADMINISTRATION 
Michael Collier, Director 

Devon Jersild, Administrative Director 

Carol C. Knauss, Administrative Coordinator 


ADMISSIONS AND EDITORIAL BOARD 
David Bain, Michael Collier, Devon Jersild, Julie Kirgo, Carol Knauss, 
Sheila McGrory-Klyza, Don Mitchell, Howard Norman 


The Bread Loaf Writers’ Conference is one of ten summer programs offered at 
Middlebury College. Others include the Language Schools of Arabic, Chinese, 
French, German, Italian, Japanese, Russian, and Spanish, and the Bread Loaf 
School of English in Vermont; Oxford, England; and Santa Fe, New Mexico. 





DIRECTOR”S NOTE 

The 70th Bread Loaf Writers’ Conference provides an opportunity to reaffirm 
the original premise on which the Conference was founded—that writers, at 
all levels of artistic development, can profit by coming together to talk about 
the practice of writing. Bread Loaf's highest purpose is to create a community 
in which a dialogue of converging voices can be sustained. John Ciardi, 
Conference director from 1955 to 1972, observed, “No great writer ever 
became one in isolation. Somewhere and some time, if only at the beginning, 
he had to experience the excitement and intellectual ferment of a group 
something like this." 

As the new director of the Conference, I hope to continue the important 
traditions of conviviality matched with honest and frank discussion of literary 
writing and publishing. Writing, and the passion for writing, will be the focus 
of the Conference, and there will be a new emphasis on workshops and 
classroom discussion. I look forward to meeting all of you who will attend 
the Conference, and hope you will feel as I did when I first came to Bread 
Loaf in 1981: that for eleven days, this beautiful mountain enclave in Ver- 
mont is the most important and necessary place to be. 


Michael Collier 
Director 


HISTORY 

Since 1926, the Bread Loaf Writers’ Conference has convened in mid-August 
at the Bread Loaf campus of Middlebury College. Set in the Green Mountain 
National Forest in Ripton, Vermont, the land was acquired in the nineteenth 
century by Joseph Battell, the idiosyncratic son of a prominent Middlebury 
family who, according to one observer, “did what he wished to do and did it 
when he wanted to, whether at midday or midnight.” Battell enrolled in 
Middlebury College in 1856, but after two years withdrew and set off on a 















foot tour of Europe. On his return he went into business in the town of 
Middlebury. In 1865, after an expedition up the gorge of the Middlebury 
River into the mountain hamlet of Ripton, he bought a farmhouse three 
miles east of the village and immediately enlarged it by three-story wings and 
a cupola, and then added a series of cottages along the road. In 1866 he 
named the sprawling Victorian farmhouse the Bread Loaf Inn, and opened its 
doors to friends and the paying public. Eventually, Battell purchased more 
than 30,000 acres of forest and farmland in the mountains, and in 1915, he 
willed the entire lot to Middlebury College. 

The trustees of the College, unable to think of what to do with a country 
inn a dozen miles from the campus and reached only by an old stage route, 
up the steep pitches and hairpin twists of the Ripton Gorge, voted in 1920 to 
put the property up for sale. But when a group of faculty members suggested 
that Bread Loaf be used to house a graduate school of English and American 
literature, they accepted the proposal. The Bread Loaf School of English held 
its first session in 1920, and has been successfully operating since. 

Though it would take another generation for “creative writing” to 
become a major course of study in other educational settings, the subject was 
offered at the School of English in its opening session. Robert Frost, then 
living in South Shaftsbury, suggested that it might be at Bread Loaf, rather 
than in formal colleges, that more literature might be born through special 
teaching and dialogue. Similar sentiments were voiced by Willa Cather, 
Katherine Lee Bates, Edwin Markham, and Louis Untermeyer, all of whom 
taught at Bread Loaf in 1922, Thus, when College President Paul D. Moody 
asked the young editor John Farrar what should be done with Bread Loaf's 
vacant summer weeks, beyond the six-week School of English session, Farrar 
replied with a suggestion already in the air, and organized a teaching staff and 
program for the 1926 “Conferences on Writing.” 

The Bread Loaf Writers’ Conference (as it came to be known) ran under 
Farrar's direction only through 1928, when he resigned to cofound the 
publishing house of Farrar and Rinehart. But the writers he attracted to Bread 
Loaf in the first few years—among them Stephen Vincent Benet, Hervey 
Allen, Untermeyer, and Frost—helped establish the reputation of the Confer- 
ence. He was succeeded for three years by Robert M. Gay of Simmons 
College and, in 1932, by Theodore Morrison of Harvard, who saw the 
Conference through the Depression and assembled a brilliant core teaching 
staff, including Bernard DeVoto, John Crowe Ransom, julia Peterkin, 
Wallace Stegner, Josephine Johnson, Edith Mirrielees, Fletcher Pratt, and A. 
B. Guthrie, Jr. He also attracted such lecturers as Sinclair Lewis, James T. 
Farrell, Katherine Ann Porter, Archibald MacLeish, William Carlos Williams, 
and W. H. Auden. 

John Ciardi succeeded Morrison in 1956. A popular poet and teacher, 
poetry editor both of Saturday Review and Twayne Publishers, Ciardi had the 
drive and the prominence to sustain the Conference during the years when 
competition from younger writing programs began to be felt. The teaching 
staff during his tenure included John Frederick Nims, Maxine Kumin, Isaac 
Asimov, William Meredith, Nelson Algren, Kay Boyle, Shirley Jackson, 
Ralph Ellison, and Harry Crews. 

Robert Pack, a professor at Middlebury College, had published five 
volumes of verse and a critical study of Wallace Stevens when he was named 


director in 1973. Among the writers he brought to Bread Loaf were Howard 
Nemerov, John Gardner, Stanley Elkin, Anthony Hecht, Gail Godwin, John 
Irving, Geoftrey Wolff, Tim O’Brien, Donald Justice, and Rosellen Brown. 

In the summer of 1995, Michael Collier—poet, editor, and professor at 
the University of Maryland—assumes the directorship of the Conference. 

The buildings at Bread Loaf have been modernized in the years since 
Joseph Battell stood near the horse-block welcoming guests as they alighted 
from carriages. The road up the mountain has been paved. Despite conces- 
sions to convenience, the campus has changed little in the last half century. 
The old wood-shingled Bread Loaf Inn, with its marvelous mansard roof, the 
huge Barn with its fieldstone fireplace, the outlying buildings with their 
porches and wicker chairs, the stillness of the surrounding forest—all are 
much as they were in 1926 when the Conference began. 

[Historical facts are taken from The First Thirty Years by Theodore 
Morrison and Whose Woods These Are by David Haward Bain and Mary 
Smyth Dutty.] 








PROGRAM 

The purpose of the Conference is to provide an opportunity for sustained 
dialogue among writers. The Conference draws together writers at different 
points in their careers and seeks to provide a community that will help to 
encourage and sustain them in the practice of their craft. Writers who have 
attended Bread Loaf in their formative years include: Howard Fast (1935); 
John Ciardi, Carson McCullers, and Eudora Welty (all 1940); Theodore 
Roethke (1941); Elizabeth Spencer (1950); May Swenson and Dan Wakefield 
(1957); Anne Sexton (1959); Joan Didion (1963); Hilma Wolitzer (1974); 
Tim O’Brien (1975); Richard Ford (1976); Amy Hempel and Bob Shacochis 
(1983); and Walter Moseley (1989). 

The main focus of the Conference is the workshop. Workshops at Bread 
Loaf are small, usually limited to ten, and meet, on average, every other day. 
Supporting the workshops are lectures on the craft of writing, classes con- 
cerning specific writerly issues, readings, and individual conferences. The 
related topics of editing manuscripts, submission of work to publishers, 
author/agent/editor relationships, and the teaching of writing are discussed in 
panels and small groups. We encourage active participation in the scheduled 
events of the Conference. 

Faculty consists of professional writers who are often also professional 
teachers. All members of the faculty are in residence throughout the session. 
Editors, authors” agents, and publishers make short visits during the session, 
give lectures, and join in panel discussions; they are also available for informal 
meetings with Bread Loafers. Recent visitors have included Camille Hykes 
(senior editor, Houghton Mifflin), Emilie Buchwald (editor, Milkweed 
Editions), Virginia Barber (Virginia Barber Literary Agency, Inc.), Carol 
Houck Smith (vice president, W. W. Norton and Co., Inc.), and David R. 
Godine (president, David R. Godine Publisher, Inc.). 











ADMISSION 


You may apply for admission either as a contributor or as an auditor. 


Contributors 

To apply as a contributor, send samples of your writing, with your applica- 
tion, in the genre in which you wish help. Application for a place as a con- 
tributor may be made in one genre only. If you are accepted to the Confer- 
ence, you must bring for staff criticism a manuscript in the genre in which 
you have been accepted. You cannot, for example, support your application 
with fiction samples and bring to Bread Loaf a poetry manuscript for criti- 
cism. 

Contributors are accepted on the basis of materials sent in support of their 
applications. Admission will be offered to those who, in the judgment of the 
Admissions Board, show serious intent and promise in their work. Manu- 
scripts a an application should consist of one of the following: 

B ) pages of a novel (with a short synopsis), 2-3 short stories, 8- 

2 poems, or 20 pages of nonfiction. Please send your application and sup- 
m manuscript together; do not send revised materials after your original 
submission. 

At Bread Loaf, faculty will use, at their discretion, excerpts from con- 
tributors’ manuscripts in workshops. Each contributor will meet privately, for 
about one hour, with the staff member who has read his/her manuscript. This 
individual conference offers a close discussion of a limited amount of material. 
The reader will try to identify strengths and weaknesses, and will suggest 
possible improvements. (The directors reserve the right to limit the amount 
of material submitted at the Conference for individual criticism.) 

Contributors will be asked after admission for their preferences for a staff 
reader, and we will try to honor their requests. We reserve the right, how- 
ever, to make manuscript assignments to faculty as we deem most appropriate. 
At the Conference, we will accept about 20 poems, or 35 to 40 pages of 
prose (fiction or nonfiction), for discussion. 

Contributor fees are $1,585; this includes tuition, room, and board. 


Auditors 
If you would prefer to come to the Conference without bringing a manu- 
script, you should apply as an auditor. You need not send writing samples to 
support your application. Admission will be offered to individuals who are 
just beginning to write, but who do not have a manuscript ready for close 
criticism; to teachers of writing; to those involved in editorial work. Coming 
to Bread Loaf as an auditor is an ideal way to learn about contemporary 
writing and publishing. 

With the exception of the private faculty/contributor conferences, all 
events are open to auditors. 

Auditor fees are $1,520; this includes tuition, room, and board. 





APPLICATION 

You should send your application (with a supporting manuscript if you are 
applying as a contributor) to the Bread Loaf Writers” Conference, Middlebury 
College, Middlebury VT 05753-6111. Manuscripts should be clearly type- 
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written; photocopies are acceptable. Supporting materials will be returned 
only if you include a stamped, self-addressed envelope. We will take reason- 
able care to prevent loss, but we will not assume responsibility for materials 
lost in the mail or otherwise. We suggest that you keep a copy of any manu- 
scripts that you send. If you would like us to acknowledge receipt of your 
application materials, you should include a stamped, self-addressed postcard or 
send your application by certified mail, return receipt requested. 

We will process applications for contributor and auditor places at any 
time. We review applications for these places as they are received, and we 
endeavor to reply to each applicant within six weeks of our receiving his or 
her application. All applicants will be notified, by letter, of the decision of the 
Admissions Board. Persons applying for financial aid will be notified of the 
results of the competitions by letter in June. 

Admission is for the entire session. We will not enroll anyone for less 
than the full eleven days of the Conference. No refunds of fees will be made 
for people who must leave the Conference early. 

We will not consider applications from persons under eighteen years of 
age. 

We reserve the right to request the withdrawal of a Conference member. 

Restrictions of space make it impossible for us to offer accommodations 
to guests or families of Conference members. Should you wish to have family 
or friends with you, you must arrange their housing and meals off campus. 

Persons applying for fellowships, tuition scholarships, or work-study 
scholarships should observe the application deadlines indicated below. 





FINANCIAL AID—GENERAL INFORMATION 

We offer three types of financial aid: fellowships, tuition scholarships, and 
work-study scholarships. These awards are given to qualified applicants to 
attend a full session of the Bread Loaf Writers" Conference. 

1. We award financial aid as a recognition of published work and/or 
literary promise, determined by the manuscript sent 1n support of an 
application. Financial need has no bearing on our decisions. 

. Financial aid awards must be used in the year in which they are made. 
. An applicant may receive a fellowship, tuition scholarship, or work- 
study scholarship only once in a given genre. 
4. The deadlines for applying for financial aid are as follows: 
A. Applications and supporting materials from fellowship and tuition 
scholarship candidates are due by April 1. 
B. Applications for work-study scholarships are due by May 1. 
5. Supporting materials should accompany applications. Please do not 
send them separately. 
6. All financial aid candidates will be notified by letter in June of the 
results of the competition they have entered. 
7. All financial aid recipients are considered to be contributors to the 
Conference. They are invited, and expected, to bring work in progress 
for discussion and criticism. 


Wh 





Fellowships 
Fellowships pay full tuition, room, and board at the Conference. They do not 















include transportation costs or miscellaneous expenses. Candidates must have 
published, within four years prior to their application, at least one, but not 
more than two, original books in the genre in which they are applying. We 
will not consider chapbooks or self-published books in the competition. 

The material you send with your application must include a letter of 
recommendation and one of the following: a copy of your book (your most 
recent book, if you have published more than one); a galley or uncorrected 
proof; or a typescript, if none of the above is available. Your book must be an 
original work. Books for which you have served as a coauthor or editor, 
clinical studies, and “how-to” books will not be considered. We do not 
accept work of the picture book variety for very young children or dramatic 
work. 











Tuition Scholarships 

Tuition scholarships pay tuition at the Conference, but do not include room 
and board, transportation, or incidental expenses. Candidates will not have 
published a first book, but must have had original work published in periodi- 
cals, such as The Georgia Review, Hudson Review, The Atlantic, The Washington 
Post, The New York Times, or Ploughshares. 

Procedures and deadlines for applying for tuition scholarships are the 
same as those for fellowship candidates. Materials sent in support of an appli- 
cation should include published work (published within the last two years) 
and may include unpublished work, either completed or in progress. Photo- 
copies of published work are acceptable. 


Work-Study Scholarships 

Recipients of work-study scholarships work in the Bread Loaf dining room 
during the Conference, serving meals. Food preparation is not involved; 
previous experience as a waiter or waitress is not required. Work-study 
scholars earn their room and board, and the scholarship provides all but $100 
of the tuition fee. 

Work-study scholarships are awarded to candidates who have not yet 
begun to publish their work, but whose writing, in the judgment of the 
Admissions Board, shows exceptional promise. Letters of nomination and/or 
recommendations are not required. Applications for work-study scholarships 
are available on request, and are due by May 1. 


ROOM AND BOARD 
Bread Loafers are housed in buildings on the mountain campus of Middlebury 
College, located in Ripton, Vermont. All of the buildings are in walking 
distance of the center of the campus, and of each other, but some are farther ! 
from that center than others. We need to know when you apply if you plan 
to bring a car with you, so that we can arrange your accommodations suit- 
ably. If you are accepted to the Conference, we will send you a health form 
to complete; because the campus is isolated, we need your medical history so 
that, if you become ill, we can provide appropriate care. 

Rooms will be ready for occupancy on Wednesday, August 9, 1995. WE 
CANNOT, FOR ANY REASON, ACCOMMODATE ANYONE AT 
BREAD LOAF PRIOR TO THAT DATE. 





In all likelihood you will have a roommate. Most of the rooms at Bread 
Loaf are doubles; none has a private bath. We make every effort to ensure 
that roommates will be compatible, and, in fact, some lifelong friendships 
have developed between Bread Loaf roommates. Since you spend relatively 
little time in your room (we hope), and since the Conference lasts only 
eleven days, having a roommate is not an undue hardship. 

Meals are served in the dining room of the Bread Loaf Inn and are super- 
vised and prepared by the College Dining Service. Vegetarian options are 
available, but we cannot otherwise make provisions for people requiring 
special diets. Bread Loafers who choose to live off campus should not expect 
to have meals in the dining room, since it can accommodate only the number 
of people in residence. A snack bar in the Barn provides light meals. 

For those living on campus, we will not make reductions for any meals 
not eaten at Bread Loaf. The first meal served will be lunch on Wednesday, 
August 9; the last will be breakfast on Sunday, August 20. Rooms must be 
vacated by noon on Sunday, August 20. 

If you wish to arrange your own housing and meals off campus, you 
should so indicate when you apply. (Should you choose to live off campus, 
you will need to have a car.) We will make available to admitted Bread 
Loafers a directory of housing in the area that can be rented for the session; 
we neither endorse such properties nor the terms of their rentals. Rental 
arrangements are your responsibility. 








EXTRACURRICULAR ACTIVITIES 

At Bread Loaf the tennis and volleyball courts are rarely empty, and you will 
find a variety of activities in addition to the formal program of the Confer- 
ence. Swimming in the local pond or streams is bracing; there is excellent 
fishing. The Long Trail offers 245 miles of hiking pleasure in the Green 
Mountains. We have croquet sets and ping-pong. In nearby Middlebury you 
can find country auctions, antiques shops, a state crafts center, a fine museum, 
and riding and golf facilities. 


DATES 
The Conference will begin on Wednesday, August 9, and will end on Sun- 
day, August 20, 1995, 


FEES 

Tuition Room/Board Total 
Contributor — $1,040 $545 $1,585 
Auditor $ 975 $545 $1,520 
CORRESPONDENCE 


Correspondence should be addressed to Mrs. Carol Knauss, The Bread Loaf 
Writers” Conference, Middlebury College, Middlebury VT 05753-6111. The 
office telephone is (802) 388-3711, ext. 5286. This number is good until the 
Conference begins; during the session the phone number is (802) 388-7945. 
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FACULTY 


CHARLES BAXTER is the author of three books of 
short fiction: Harmony of the World, Through the Safety 
Net, and A Relative Stranger. His novels are First Light 
and Shadow Play, and he has also written a book of 
poems, Imaginary Paintings. He has received grants from 
the NEA, Guggenheim Foundation, and Lila Wallace- 
Reader's Digest Foundation. His work has been an- 
thologized in The Best American Short Stories, The 
Pushcart Prize, and The O. Henry Awards. He has taught 
at Wayne State University and the MFA Program for 
Writers at Warren Wilson College, and is currently on 
the faculty at the University of Michigan in Ann 


Arbor. 





MICHAEL COLLIER, director of the Conference, has 
published two collections of poetry, The Clasp and 
Other Poems and The Folded Heart, and has edited The 
Wesleyan Tradition: Four Decades of American Poetry. He 
has received a Thomas Watson Fellowship, two NEA 
fellowships, a “Discovery” / The Nation Award, the 
Alice Fay di Castagnola Award from the Poetry Society 
of America, and a Pushcart Prize. His poems have 
appeared in The New Yorker, Antaeus, The Nation, The 
New Republic, and Poetry. Mr. Collier has taught at Yale 
University, Johns Hopkins University, and in the MFA 
Program for Writers at Warren Wilson College; he is 
currently on the English and writing faculty at the 
University of Maryland. A new book of poems, The 
Neighbor, 15 forthcoming. 


CORNELIUS EADY is the author of five books of 
poetry: Kartunes, Victims of the Latest Dance Craze, The 
Gathering of My Name, The Autobiography of a Jukebox, 
and You Don't Miss Your Water (forthcoming). He is the 
recipient of an NEA Fellowship in Literature, a 
Guggenheim Fellowship in Poetry, a Rockefeller 
Foundation Fellowship, and The Prairie Schooner 
Strousse Award. He has taught at Sarah Lawrence 
College, New York University, and Sweet Briar 
College, and is currently director of The Poetry Center 


at SUNY, Stony Brook. 
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JORIE GRAHAM is the author of five books of 
poems: Hybrids of Plants and of Ghosts, Erosion, The End 
of Beauty, Region of Unlikeness, and Materialism. Her 
work has appeared in The New Yorker, Antaeus, The 
Yale Review, Three Penny Review, and Grand Street. She 
has received fellowships from the NEA and the 
Guggenheim and MacArthur Foundations. She is a 
member of the faculty of the Writers" Workshop at the 
University of Iowa. 


PATRICIA HAMPL is the author of A Romantic 
Education, Woman before an Aquarium, Resort and Other 
Poems, Spillville, and, most recently, Virgin Time. Her 
short fiction, poetry, and essays have appeared in The 
New Yorker, Paris Review, Antaeus, American Poetry 
Review, and The New York Times Book Review. She has 
received Guggenheim, Bush, Ingram Merrill, and NEA 
Fellowships. Ms. Hampl was a resident fellow at the 
Bellagio Study Center of the Rockefeller Foundation 
in Bellagio, Italy, and she will be a Fulbright Fellow in 
Prague in 1995. In 1990 she was awarded a MacArthur 
Fellowship. She teaches at the University of Minnesota 
in Minneapolis. 


EDWARD HIRSCH has published four books of 
poems: For the Sleepwalkers; Wild Gratitude, which won 
the National Book Critics Circle Award; The Night 
Parade; and Earthly Measures. His poems and reviews 
appear regularly in The New Yorker, The New Republic, 
and The New York Times Book Review. He has received 
Guggenheim and NEA Fellowships, an Ingram Merrill 
Award, and the Rome Prize from the American Acad- 
emy and Institute of Arts and Letters. He teaches at the 
University of Houston. 
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CYNTHIA KADOHATA is the author of two novels, 
The Floating World and In the Heart of the Valley of Love, 
which was nominated for a PEN West award. She has 
received a fellowship from the NEA and a Whiting 
Writers’ Award. Her work has appeared in The New 
Yorker, Grand Street, and The Pennsylvania Review. 


HEATHER McHUGH has for the past decade been 
Milliman writer-in-residence at the University of 
Washington in Seattle, and a core faculty member at 
the MFA Program for Writers at Warren Wilson 
College. Her latest books are Hinge & Sign: Poems 
1968-1993 and Partiality. 


KEVIN McILVOY has published three novels: A 
Waltz, The Fifth Station, and Little Peg. The Fifth Station 
will appear as a 1996 “Hallmark Hall of Fame” televi- 
sion movie. His fiction has appeared in The Missouri 
Review, TriQuarterly, Witness, and other magazines. He 
has received a Bread Loaf Writers’ Conference Fellow- 
ship, an NEA Literature Fellowship, the Donald C. 
Roush Award for Teaching Excellence, and the 
Burlington Northern Foundation Teaching Award. He 
has been editor of Puerto del Sol magazine for fifteen 
years at New Mexico State University, where he 
teaches creative writing, and he is an adjunct faculty 
member of the Warren Wilson MFA Creative Writing 
Program. 
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REGINALD McKNIGHT is the author of two collec- 
tions of stories, Moustaplia's Eclipse and The Kind of 
Light That Shines on Texas, and a novel, I Get on the 
Bus. He has been awarded the Drue Heinz and 

O’ Henry short story prizes and has received fellowships 
from the Thomas Watson Foundation and the NEA. 
Mr. McKnight has taught at the University of Pitts- 
burgh, Carnegie-Mellon University, and in the 
Bennington College MFA program. He currently 
teaches at the University of Maryland at College Park. 





PABLO MEDINA is on the faculty of the MFA Pro- 
gram for Writers at Warren Wilson College and is 
visiting professor of English at Hunter College in New 
York City. His books include Pork Rind and Cuban 
Songs, Arching into the Afterlife (poetry); Exiled Memories: 
A Cuban Childhood (essays); Everyone Will Have to Listen 
(with Carolina Hospital, translations of the work of 
Tania Diaz Castro); and a novel, The Marks of Birth. Has 
work has appeared in American Poetry Review, Iguana 
Dreams, Visions of America, The Seneca Review, and The 
Antioch Review. He has received awards from the Oscar 
B. Cintas Foundation, Pennsylvania Council on the 
Arts, New Jersey State Council on the Arts, and NEA. 


VALERIE MINER’s novels include A Walking Fire, 
Winter's Edge, Blood Sisters, Movement, All Good Women, 
and ade in the English Department. She is also the 
author of Trespassing and Other Stories and Rumors from 
the Cauldron: Selected Essays, Reviews and Reportage. Her 
work has appeared in Ploughshares, The Virginia Quar- 
terly Review, The Nation, The Washington Post, and The 
New York Times Book Review. Ms. Miner has received 
awards from the Rockefeller Foundation, PEN, the 
McKnight Foundation, and the Australia Council 
Literary Arts Board. She teaches at the University of 
Minnesota. 





C. E. POVERMAN is acting director of creative 
writing at the University of Arizona. He has been a 
Chesterfield Screenwriting Fellow at Universal Studios. 
His first collection of stories, The Black Velvet Girl, won 
the Iowa School of Letters Award for Short Fiction; his 
second collection, Skin, was nominated for the Los 
Angeles Times Book Award. His work has appeared in 
The O. Henry Awards Prize Stories and Pushcart Prize 
Anthology, and he has received two NEA grants. 


FRANCINE PROSE is the author of nine novels, 
including Bigfoot Dreams, Primitive People, and, most 
recently, Hunters and Gatherers, as well as two story 
collections: Women and Children First and The Peaceable 
Kingdom. Her stories and essays have appeared in The 
Best American Short Stories, The Pushcart Prize, The Yale 
Review, The New York Times Magazine, and The Atlantic. 
She has received Guggenheim and NEA Fellowships, 
as well as a PEN/Book of the Month Translation 
Award, and was a Fulbright Writer-in-Residence in the 
former Yugoslavia. Ms. Prose has taught at the Iowa 
Writers’ Workshop and the University of Utah. A film 
based on her novel Household Saints was released in 
1993 





ALBERTO RIOS’s most recent book is Teodoro Luna's 
Two Kisses. Other books include The Lime Orchard 
Woman, The Warrington Poems, Five Indiscretions, The 
Iguana Killer, and Whispering to Fool the Wind. He is the 
recent recipient of the Arizona Governor's Arts Award, 
and has received Guggenheim and NEA Fellowships, 
the Walt Whitman Award, the Western States Book 
Award in Fiction, Pushcart Prizes, and inclusion in The 
Norton Anthology of Modern Poetry. Mr. Rios teaches at 
Arizona State University. Forthcoming is a new book 
of short stories, Pig Cookies. 


ilo 














HELEN SCHULMAN is the author of Not a Free Show 
(short stories) and Out of Time (novel). Her stories, 
reviews, and articles have been published in The Antioch 
Review, The North American Review, Elle, and Los 
Angeles Times. She has taught at New York University, 
Bard College, Emory University, and Bennington 
College, and is currently a faculty member of the 
Graduate Writing Division at Columbia University. 


JOANNA SCOTT is the author of three novels: 

Fading, My Parmacheene Belle, The Closest Possible Union, 1 
and Arrogance; forthcoming is Various Antidotes, a 

collection of short fiction. Her work has appeared in 

Paris Review, Antaeus, and The Yale Review. Ms. Scott's 

awards include a Guggenheim Fellowship, the Hinda 

and Richard Rosenthal Award from the American 

Academy of Arts and Letters, and a MacArthur Fellow- 

ship. She teaches at the University of Rochester. 


ELLEN BRYANT VOIGT has published four volumes 
of poetry: Claiming Kin, The Forces of Plenty, The Lotus 
Flowers, and Two Trees; her fifth book, Kyrie, is forth- 
coming. A graduate of Converse College, where she 
later received an honorary Doctor of Literature degree, 
and of the University of Iowa Writers’ Workshops, she 
founded and directed the nation's first low-residency 
MFA Writing Program at Goddard College in Vermont 
and teaches in its relocated incarnation at Warren 
Wilson College. Ms. Voigt has also taught at Iowa 
Wesleyan College; M.I.T.; and at the Aspen, Bread 
Loaf, Indiana, Napa, and Tucson Writers’ Conferences. 
Her poems have appeared in The New Yorker, The 
Atlantic, The New Republic, and The Nation. She has 
received two Pushcart Prizes, the Emily Clark Balch 
Award, and the 1993 Hanes Poetry Award from the 
Fellowship of Southern Writers. She has been awarded 
NEA and Guggenheim Fellowships, and she was a 1993 
Lila Wallace/Woodrow Wilson Fellow. 








ALEC WILKINSON has written five books. He has 
been a Guggenheim Fellow and has won a Robert F. 
Kennedy Book Award and a Lyndhurst Prize. Since 
1980, he has been a writer on the staff of The New 
Yorker. 


TERRY TEMPEST WILLIAMS is naturalist-in- 
residence at the Utah Museum of Natural History in 
Salt Lake City, and her writing reflects her intimate 
relationship with the natural world. Her first book, 
Pieces of Shell: A Journey to Navajoland, received the 
Southwest Book Award. Her other books are Coyote's 
Canyon, Refuge: An Unnatural History of Family and 
Place, Unspoken Hunger, and Desert Quartet (forthcom- 
ing). She is a recipient of a Lannan Fellowship in 
creative nonfiction. 





17 






























Photo by Dorothy Alexander 





SPECIAL GUEST READER 


WILLIAM MAXWELL has published six novels: Bright 
Center of Heaven, They Came Like Swallows, The Folded 
Leaf, Time Will Darken It, The Chateau, and So Long, 
See You Tomorrow, which won the American Book 
Award and the Howells Medal of the American Acad- 
emy of Arts and Letters. He is also the author of Over 
by the River and Other Stories, Billie Dyer and Other 
Stories, and Collected Stories (short stories); Ancestor 
(memoir); The Outermost Dream (essays); and The 
Heavenly Tenants (a book for children). For forty years 
he was a fiction editor at The New Yorker. Mr. Maxwell 
has served as president of the National Institute of Arts 
and Letters and is the recipient of the Brandeis Creative 
Arts Award Medal. His most recent book is All the Days 
and Nights. 


ADMINISTRATION 


DEVON JERSILD is administrative director of the 
Conference. She was associate editor of New England 
Review from 1990 to 1994, where she coedited The 
Unfeigned Word: Fifteen Years of New England Review. 
Her fiction has appeared in The Kenyon Review and 
North American Review. One of her stories was selected 
for inclusion in Prize Stories 1990: The O. Henry 
Awards. She has reviewed for The Chicago Tribune, The 
Los Angeles Times Book Review, and The New York 
Times Book Review. 


CAROL KNAUSS is the administrative assistant to the 
directors and admissions coordinator for the Writers 
Conference. 
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Middlebury College does not discriminate against any individual on the basis of race, sex, | 
religion, ethnic origin, sexual orientation, or disability in any ofits programs or activities. 
In particular, Middlebury College complies with the 1964 Civil Rights Act, Title IX 
of the Educational Amendments of 1972, the I.R.S. Anti-Bias regulation, the 
Americans with Disabilities Act, and Section 504 of the Rehabilitation Act of 1973. 


, e , ® 
This publication was printed on recycled paper. c 
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